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PAN AMERICAN MUSIC FESTIVAL IN MEXICO 


On the 4, 7, 11 and 15 of July, 1960 the Institute of Fine Arts in Mexico City presented its 
first Pan American Music Festival in the Palace of Fine Arts. The purpose of this festival 
was to give special emphasis to music not well known by the Mexican public but worthy of 
their attention and appreciation. 17 works by contemporary composers of Argentina, Brazil 
Cuba, Chile, United States, Mexico, Uruguay and Venezuela were presented during the four 
day festival which also commemorated the sesquicentennial of Mexico's independence, 


In this issue we present the programs and program notes of this important festival. 


Program I, July 4, 1960. National Symphony Orchestra of Mexico. Conductor: Juan José 
Castro. 


Sinfonia breve Julian Bautista 
Allegro ritmico 
Moderato assai ed espressivo 
Allegro vivace 


Panambi, suite del ballet Alberto Ginastera 
Claro de luna sobre el Parana 
Invocaci6on a los espiritus poderosos 
Lamento de las doncellas y danza 
de los guerreros 


El Payaso, suite coreografica Mario Davidovsky 
Episodio II, adagissimo 
Episodio III, bailable 











Corales criollos No. 3 Juan José Castro ¢ 
Coral 
Variacion I: Lejanfas 
Variacion II: Rustico 
Variacion III: Quenas 
Variacion IV: Fanfarria 
Variacioén V: Tango 
Variacion VI: Pastoral 
Final: Danza 
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Program Notes, Program I 





JULIAN BAUTISTA (Sinfonia Breve) 


Bautista is a Spanish composer born in Madrid in 1901, now settled in Argentina. He was 

a disciple of Conrado del Campo and a member of the Grupo de la Republica, which did 

fine work in its day, and to which people of the stature of Rodolfo Halffter, Gustavo Pittaluga 
and others also belonged. Works by Bautista include the ballet Juerga, two quartets with 
piano, a third quartet for strings, the Sinfonia Breve, played in this program, the Sinfonia 
Ricordiana (winner of the international contest sponsored by Ricordi on the occasion of the 
sesquicentennial of its foundation), the Fantasia Espafiola for clarinet and orchestra, the 
Suite all'Antica for voice and orchestra, the Romance del Rey Rodrigo for a capella chorus, 
and the Tres Ciudades for voice and orchestra. Bautista is a professor at the Buenos Aires 
Conservatory and also at the Conservatory in San Juan, Puerto Rico, where he recently 
became established as teacher of composition. He has also worked in the movies, writing 
several scores, 

















ALBERTO GINASTERA (Suite del Ballet '"Panambi") 


Ginastera was born in Buenos Aires, Argentina, in 1916. He is Professor of composition 

at the National Conservatory of Music in Buenos Aires, Dean of the Faculty of Arts and 

Musical Science of the Catholic University of Argentina, and an active member of the 

National Academy of Fine Arts of Argentina. In addition to the ballet Panambi, which had 

its prémiére as a symphonic suite by the Teatro Colén Orchestra in Buenos Aires, under 

the direction of Juan José Castro in 1937, Ginastera has composed the following works: 2 

symphonies, a concerto for piano, the ballet Estancia, Variaciones Concertantes for chamber Ps 
orchestra, 2 string quartets, Pampeana No. 3 for orchestra, Overture for the Fausto Crio — 











llo, Salmo CL for chorus and orchestra, incidental music for Ollantay, a concerto for harp, HE 
and a great deal of music for piano and voice. 
To 
nat 
MARIO DAVIDOVSKY (Suite coreografica para "El Payaso") pia 
anc 
This young Argentine composer, born in 1934,is a disciple of Guillermo Graetzar. In spite pla 
of his youth he is showing himself to be one of the most interesting figures in Argentine fol 
music. He has composed a string quartet, a small concerto for orchestra, a quintet for aC 
clarinet and strings, a symphonic suite, and the music for the ballet El Payaso which is Uni 
presented on this program as a symphonic suite. and 
inc 
for 
JUAN JOSE CASTRO (Corales Criollos Nam. 3) 195 
Castro is an Argentine composer and conductor, born in Buenos Aires in 1895. He is an 
active member of the National Academy of Fine Arts in Argentina; permanent conductor HE. 
of the National Symphony Orchestra of Argentina and member of the board of directors of 
the National Fund of the Arts. He began his musical education in Buenos Aires and later Am 
die« 


moved to Paris where he attended courses in composition with Vincent d'Indy and piano 
with Eduardo Risler. In 1928 he founded the 'Renacimiento" chamber orchestra in Buenos des 
Aires, beginning his career as a conductor. He is now looked upon as one of the finest moc 





ber 
o> 








conductors in Latin America, and has conducted throughout the world. 


His work as a composer has been rich and varied. He has written several operas: La Za- 
patera Prodigiosa and Bodas de Sangre, both premiered in the Colén Theater, Proserpina 

y el Extranjero, winner of the international 'Verdi" first prize and premiered at the Teatro 
Alla Scala de Milan; various symphonies, a piano concerto, a string quartet, the cantata 
Martin Fierro, El Llanto de las Sierras (homage to Manuel de Falla), Corales Criollos Nam. 
3 which won first prize in the interamerican Festival of Caracas in 1955, and many other 
works of diverse forms. 




















Program II, July 7, 1960. National Symphony Orchestra of Mexico. Conductor: Carlos 
Chavez. 


Toccata Héctor Tosar 


Choros No. 10 Heitor Villa-Lobos 
para coro y orquesta 


HOWARD UNIVERSITY CHOIR 
Conductor: Warner Lawson 


Sinfonia No. 6 Walter Piston 
Fluendo espressivo 
Leggerissimo vivace 
Adagio sereno 
Allegro enérgico 


Concierto para piano y orquesta Carlos Chavez 
Largo non troppo; allegro agitato 
Molto lento 
Allegro non troppo 


Soloist: Gyorgy Sandor 


Program Notes, Program II 
HECTOR TOSAR (Toccata) 


Tosar was born in Montevideo, Uruguay in 1923. He received his musical education in his 
native city and was a disciple of Lamberto Baldi in composition. He began his career as a 
pianist and at the same time made known his first compositions in his recitals in Montevideo 
and other important cities. In July of 1940 the orchestra of SODRE (the Uruguayan radio) 
played his first symphonic work, the toccata which is included on this program, and in the 
following year they played his Concertino for piano and orchestra. In 1946 Tosar obtained 

a Guggenheim fellowship to study composition with Aaron Copland and Arthur Honegger in the 
United States. In 1948 he went to France where he worked for three years with Honegger 
and Milhaud. He is now Director of the School of Music in Montevideo. His catalog of works 
includes 3 symphonies, many chamber works, a Magnificat for chorus and a Divertimento 
for wind quintet which won first prize at the Latin American Music Festival in Montevideo in 
1957. 


HEITOR VILLA-LOBOS (Choros Nim. 10, para coro y orquesta) 


Among the more personal and original contributions of this famous Brazilian composer who 
died only last year, are 14 works generally titled ''Choros". With this name Villa-Lobos 
designated a form of composition invented by him, in which are synthesized the different 
modalities of Brazilian indigenous music, They contain the basic ingredients of rhythm 





and a typical melody of a popular character which are then transformed by the personality 
of the composer. Choros Nam. 10 is a complicated work for large orchestra, a big battery 





of native percussion instruments, and a mixed chorus which sings a popular Brazilian song. 
Villa-Lobos explained this work as "the reaction of a civilized man confronted by nature; 

his contemplation of the valleys of the Amazon and the lands of Mato Grosso and of Para. 

He feels captivated by the vast expanse and majesty of his view. The sky, the water, the 
forests, the birds, fascinate him. But little by little his humanity affirms itself: in this 
country there are vivid people, although they are savages. Their music is filled with nostalgia 
and love; their dances are filled with rhythm. The popular song Rasga o Coragao is heard, 
and the Brazilian heart beats in unison with the Brazilian earth. "' 





WALTER PISTON (Sinfonia Nam. 6) 


The United States composer, Walter Piston, was born in Rockland, Maine in 1894 and took 

his musical studies at Harvard, graduating in 1924. He later studied with Nadia Boulanger 

in Paris and on his return to the United States accepted professorships in theory and composi- 
tion at Harvard. His new ideas in music have been expressed in several books on theory. 

As a composer he has written symphonies, concertos, orchestral suites, music for ballet, 
chamber music and many others. His artistic evolution is characterized by a tendency which 
departs from the great complexity of his early works and continually seeks a greater simplicity 
within the neoclassic idea, 


CARLOS CHAVEZ (Concerto para piano y orquesta) 


The personality of Chavez (born in 1899) as the leader and principal promoter of the Mexican 
musical movement for more then thirty years is well known. As a composer he has created 

an extremely personal, vigorous and direct style, which has at times been disconcerting in 

its modernism. The concerto for piano and orchestra, written in 1938-40, is one of his most 
representative works. His intention in composing it was to make a work of pianistic virtuosity, 
with the orchestra collaborating in this virtuosity with important parts, but without interfer- 
ing with the piano. The writing for piano is perfectly adapted to the resources of the instrument, 
although it does not fail to present many serious difficulties to the performer in its execution 
and interpretation. The work is composed in the usual three movements: the first is the 
longest and is constructed in sonata form with modifications; the second is a brief interlude, 
slow and quiet and intended to serve as a period of rest after the strong tension produced 

by the first; the last movement is in the form of a rapid scherzo in which recure previous 
thematic elements which affirm the unity of the work. 


Program III, July ll, 1960. National Symphony Orchestra of Mexico. Conductor: Guillermo 
Espinosa. 


Concerto para orquesta Antonio Estevez 
Toccata 
Passacaglia 
Ricercare 


Sinfonia No. 1 Gustavo Becerra 
Allegro tenso e misterioso 
Lento 
Allegro scherzoso 
Andante 


Choro para clarinete y orquesta M. Camargo Guarnieri 


Soloist: Rodolfo Rosales 
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El Triunfo de Santa Juana de Arco Norman Dello Joio 
La doncella 
La guerrera 
La santa 


Meditacioén y danza de la Venganza Samuel Barber 
(Medea) 


Program Notes, Program III 
ANTONIO ESTEVEZ (Concierto para orquesta) 


Estevez was born in Calabozo, Venezuela in 1916. He received his musical education in the 
Caracas Conservatory and did post graduate work in the United States and in Europe. He 
is at present Professor of orchestration at the Caracas Conservatory, conductor of the 
Symphony Orchestra of Caracas and of the University Chorus. His more important works 
include the Suite Llanera, in which he uses much folklore material of his country; the 
Cantata Criolla for chorus and orchestra, inspired by popular legend; and the concerto for 
orchestra which is heard here tonight. Of a more universal character than most of his 
works, this concerto was written in 1951 and dedicated to José Angel Lamas. 


GUSTAVO BECERRA (Sinfonia Nam. 1) 


Becerra was born in Tamuco, Chile in 1921), He began his musical studies in his native 
city and was later a student of Humberto Allende and Domingo Santa Cruz in the National 
Conservatory of Chile. His first symphony was composed in Vienna in 1955, while Becerra 
was a student there, and had its first performance at the Festival of the International 
Society of Contemporary Music, held in Zurich, Switzerland in June of 1957. Although 
related to the dodecaphonic system of composition, this work does not appear to be com- 
pletely tonally oriented. Other important works by Becerra are a concerto for flute and 
strings, a saxophone quartet, 4 string quartets, his symphony, No. 2 and several chamber 
works. 


MOZART CAMARGO GUARNIERI (Choro para clarinete y orchestra) 


Guarnieri was born in Sao Paulo, Brazil in 1907 where he studied music under Lamberto 
Baldi and Mario de Andrade. After composing several piano pieces, he received first prize 
in a contest for a choral work sponsored by the Musical Department of Culture in 1936. In 
1936 he obtained a scholarship from the government to study in Paris and later in the United 
States, where he made known some of his works. Guarnieri is a member of the Brazilian 
Academy of Music, Director of the Municipal Department of Culture of Sao Paulo, and President 
of the Brazilian section of the International Society of Contemporary Music. His catalog of 
works includes 2 symphonies and other works for orchestra, 2 concertos for piano and one 
for violin, several string quartets and other chamber works, and many works for chorus, 
voice and piano. The Choro for clarinet and orchestra was written especially for the First 
Inter-American Music Festival celebrated in Washington, D. C. in April of 1958. 


NORMAN DELLO JOIO (The Triumph of Saint Joan) 


Dello Joio was born in New York in 1913. He studied composition with Bernard Wagenaar and 
Paul Hindemith. He has been organist and choir director in several New York churches, follow 
ing the example of his father, and for a time also taught classes in composition at Sarah nd 
Lawrence College. The neoclassic tendencies of Dello Joio manifest themselves widely in his 
Ricercare for piano and orchestra (1946), likewise in the Sinfonietta for piano and orchestra 
(1941) and in the Serenata for orchestra (1948), This tendency is similarly evident in the Va- 
riaciones and Capriccio for violin and piano and his orchestral works: Magnificat (1942) and 
Epigraph (1951). Equally noticeable characteristics of style are his dissonant harmony and the 











frequent use of Gregorian Chant as thematic material. One of his most important works is 
the symphony titled The Triumph of Saint Joan, which had its first performance by the Louis 





ville Orchestra in 1951. The work is composed of three movements which represent the three 
aspects of Joan's personality: the young girl, the warrior, and the Saint. 


SAMUEL BARBER (Meditation and Dance of Vengeance, from ''Medea"') 


Barber was born in West Chester, Pennsylvania in 1910. He began to compose at the age of 
seven and at thirteen was admitted to the Curtis Institute in Philadelphia where he acquired 

a solid base in technique of composition and counterpoint. He won the Pulitzer Prize three 
successive times and in 1935 wonthe Rome Prize. His first symphony had its premiére by 

the Augusteo Orchestra in Rome in December of 1936 and in 1937 it was played at the Salzburg 
Festival. Barber is one of the most prolific composers in the United States and his works 

are played often. The score for Medea (1947) was originally written for Martha Graharn, and 
is a work she has included in her repertoire of dances. Barber considers the Meditation and 
Dance of Vengeance not a reorchestration of the original but a completely new work. Barber 
says about the work... "In a continual movement, this work is based on the material from the 
ballet which has a direct relation to the central figure of Medea. Describing her emotions from 
the tender sentiments which she feels for her children, passing through her growing suspicions 
and suffering because of her husband's betrayal and her determination to take revenge, the 
music gradually augments in intensity to its culmination with the frenetic Dance of Vengeance 
of Medea, the witch who descended from the Sun God," 


Program IV, July 15, 1960. National Symphony Orchestra of Mexico. Conductor: Carlos 
Chavez. 


Concerto grosso Julian Orbén 
Poco allegro-allegro 
Lento 
Allegro 

Symphony No. l Easley Blackwood 


Andante maestoso non troppo- 
allegro ma con spirito 

Andante comodo 

Scherzo; allegretto grotesco 
molto rigoroso il tempo 

Andante sostenuto 


Tripartita Rodolfo Halffter 
Scherzo 
Romanza sin palabras 
Sonata 

Concerto para piano y orquesta Juan Orrego Salas 


Introduccion - allegretto 
Lento - coral 
Finale: allegro vivace - fuga 


Soloist: Teresa Quesada 


Program Notes, Program IV 


JULIAN ORBON (Concerto grosso) 


Although Orbon was born in Spain in 1925, he has lived in Havana since childhood and is 
considered one of the most talented Cuban composers of his generation, He studied with 
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José Ardévol and joined the Grupo de Renovacién Musical de Cuba. In addition to the Con- 
certo Grosso which is included in this program, his important compositions include Capriccio 
Concertante for chamber orchestra which had its premiere in Havana in June of 1944, incidental 
music for La Gitanilla by Cervantes and a toccata for piano. His musical style may be 
generally classified as neoclassical. 


EASLEY BLACKWOOD (Symphony No. 1) 


Blackwood was born in Indianapolis, in 1933 and studied composition with Olivier Messiaen 

at the Berkshire Music Center in Massachusetts and later with Paul Hindemith at Yale Univer- 
sity. He also attended composition classes at the North American Conservatory at Fontaine- 
bleau in France. Since 1958 he has been a member of the faculty of the University of Chicago. 
He has written several chamber works and in 1955 finished his first symphony which has the 
great distinction of having been one of the first two contemporaty compositions to be chosen 
by an international jury made up of Nadia Boulanger, Carlos Chavez and Alfred Frankenstein 
to be recorded commercially as a part of the American International Music Fund plan, This 
institution was founded in 1948 by Serge Koussevitzky with the idea of helping contemporary 
composers by promoting the hearingof their works through public recitals, records and ra- 
dio broadcasts. In 1958,in order to celebrate their tenth anniversary, the institution wished 
to better implement their objectives and organized a plan by which the principal orchestras 

of the United States and Canada played at special concerts, 52 new works by 45 contemporary 
composers of different countries which were taped so the jury could hear them all and out of 
these were selected the Blackwood Symphony No. 1 and the Symphony No. 2 by Alexei Haieff. 
Commercial recordings of these two works were then made with the financial guarantee of the 
American International Music Fund. 


RODOLFO HALFFTER (Tripartita) 


Halffter was born in Madrid in 1900. He has been settled in Mexico since 1939 where he is a 
naturalized citizen. He founded and directed the first Mexican ballet and has been director of 
the magazine Nuestra Miasica, President of the Asociacion Musical Manuel M. Ponce, with 
which he continues to collaborate, and Director of the Concerts of Bellas Artes. He is now 
Manager of the Ediciones Mexicanas de Misica and Professor at the National Conservatory 
of Music. As a composer he is self-taught, although he owes a good part of his musical 
esthetics to Manuel de Falla from whom he received much advice. Among his more impor- 
tant werks are the ballets La Madrugada del Panadero and Don Lindo de Almeria; several 
pieces for orchestra, a concerto for violin and orchestra, chamber music, choral works and 
pieces for piano solo. The work Tripartita which is played on this program is the most recent 
composition by Halffter. As its title indicates, the structure of the work is made up of three 
independent parts, each one of which contains a symetrical dodecaphonic series, treated in a 
different way in each part, 











JUAN ORREGO SALAS (Concerto para piano y orquesta) 


Orrego Salas was born in Santiago, Chile, in 1919. Although he studiedarchitecture, after 
graduating from the University of Chile, he abandoned this profession in order to dedicate 
himself completely to music. His professors of composition at the National Conservatory 
were Pedro Humberto Allende and Domingo Santa Cruz. During the two trips which he made 
to the United States under the auspices of the Rockefeller and Guggenheim Foundations, he 
tudied with Randall Thomson and Aaron Copland. He has been Director of the Institute of 
Musical Extension of the University of Chile and is a member of the faculty of the National 
Conservatory. In addition to the concerto for piano and orchestra being played tonight, he 
is also the composer of 2 symphonies and other works for large orchestra, 2 ballets, chamber 
music, choral works, songs, and piano pieces. 





Recent Pan American Union Publication 


THE MUSIC OF PERU by Robert Stevenson. 332 pp. This book is divided into six chapters 
(Ll) Ancient Peruvian Instruments (2) Music instruction in Inca Land (3) Cathedral Music 

in Colonial Peru (4) Opera Beginnings in the New World (5) Early Peruvian Folk Music (6) 
Music in "'High"' Peru. "High'' Peru (Alto Peru) comprises what is now Bolivia. This book 
not only gives the first account of music in the land which was the proud domain of the Incas 
to be published in English, but also includes over 100 pages of previously unpublished music 
from South American archives. The bibliography is the most complete ever assembled on 
the music of a South American nation, and runs over 15 pages. The first piece of polyphonic 
music to be printed in the Western Hemisphere was printed in Lima, Peru, in 1631, five 
years before Harvard College was founded. The music goes with Quechua words (Quechua 
was the language of the Incas), The facsimile of this first piece of printed polyphony is 
accompanied by a transcription into modern notation. The earliest opera to be composed 
and produced in the New World was also given in Lima in170l. Copious extracts from this 
opera are. given in the main body of our book, and a long connected section in the musical 
appendix. The treasures of folk music from Peru are also extremely varied and interesting. 
A manuscript of the early seventeenth century and another from the late eighteenth served as 
sources for the examples inthis book. The first systematic attempts to collect indigenous 
folklore in a Western Hemisphere nation were made in Peru. Price $7.00 


This book is available from Peer International Corp., 1619 Broadway, New York 19, N.Y. 


Records of Contemporary Music of the Western Hemisphere 


GINASTERA, Alberto: Variaciones concertantes for chamber orchestra y BRITTEN, Ben- 
jamin: Young Persons Guide to the Orchestra (Mercury) MG 50047 - Minneapolis Symphony 
conducted by Antal Dorati. 


BARBER, Samuel: Vanessa, Soloists, Metropolitan Opera Chorus and Orchestra conducted 
by Mitropoulos. Victor LM-6138 and LSC6138. 


BLITZSTEIN, Marc: Regina. Soloists and chorus and orchestra of the New York City Opera 
Company conducted by Samuel Krachmalnick. Columbia 03L-260; stereo 03S-202. 


MOORE, Douglas: The Devil and Daniel Webster. Soloists and Festival Choir and orchestra 
conducted by Armando Aliberti. Westminster 11032; stereo WST-14050. 


MOORE, Douglas: The Ballad of Baby Doe. Soloists and Chorus and orchestra of the New 
York City Opera Company conducted by Emerson Buckley. Mercury stereo S3GC-l. 


NABAKOV, Nicholas: The Holy Devil. Soloists of the Kentucky Opera Association with the 
Louisville Orchestra conducted by Moritz Bomhard. Louisville LOU-594. 


The INTER-AMERICAN MUSIC BULLETIN is published by the Music Section of the Department of Cul- 
tural Affairs of the Pan American Union. It is issued Six times a year, and is without cost. Those wish- 
ine to receive it should write to the Music Section, Pan American Union, Washington S ac 
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